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COVENT GARDEN. 


Lasr night was rendered a very distinguished one here, by an ex- 
collent performance of the Tragedy of King Henry the Eighth; with 
the characters of /olsey, and Queen Katherine, represented hy two 
eminent Performers, the one new to the town in his part, and the 
other never previously before a Metropolitan audicnec. 


Mr. Maereapy’s Wolsey is distinguished for a close attention to the 
age and qualities of the ambiticus churchman. He presented him 
bending under his years—haughty, and meditative, until the period 
of his downfall, for which portion of the part he seemed to have*re- 
served his best efforts. After the King has left him to contemplate 
the Papers that have caused his ruin, he delivered the following 
closing sentence of his soliloquy in a tone and manner that powerfully 
taarked the reverse of fortune he foresaw.— 

"# -Nay, then, farewell! 
I’ve touched the highest point of all my greatness; 
And, from that full meridian of my glory, 
I haste now to my setting: I shall fall 
Like a bright exhalation in the evening, 
And no man see me more "’ 
His bursts of pride struggling with his degraded state, were ably 
executed in the scene where he is taunted by the Courtiers; and 
after Surrey’s rebuke, his look, and manner of saying— 
** How much, methinks, 1 could despise this man 
But that I’m bound in charity against it.’’ 
produced loud applause. The soliloquy beginning— 
** Farewell, a long farewell to all my greatness.”” 
was fincly given ; it was marked with deep dejection, mingled with a 
philosophic bearing, But the delivery of his closing remark to his 
friend was the chef d’euvre— 








**O Cromwell, Cromwell,* 
Had I but serv’d my God with half the zeal 
I serv’d my King, he would not in mine age 
Have left me naked to mine enemies.’ 
Mr. Macrgapy repeated this in a fervant tone and manner, which 
betokencd the most intense regret at the path of ambition he had pur- 
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sued, it was followed by the applauses and cheers of the whole au< 
dience. Mr. Alacreapy has by this performance, further established 
himself in the very first rank of his profession. 


It now is our happiness to refer to the “ Lavy” who made her d- 
but as Queen Katherine. On her entrance every one was struek with 
her fine countenance and figuré, and noble deportment. There was 
the commanding air of a Sippons about her, and all were eager to 
ascertain how far her voice and understanding corresponded with her 
admirable external qualifications. ‘The wish was soon gratified—and 
this Lady stood before the andience, (as far, at least, as respects the 
character she filled,) possessed of the highest requisites of any actress 
that has appeared since the brightest ornament of the stage retired. 
The grace, dignity, and impressiveness of her manner, in the Council 
Scene, and in the Trial Scent, were universally admired. She here 
shewed, also, the most perfect conception of the character ; and 
marked in the most able and striking way, the various feelings that 
have to be expressed. In the trial-scene, when she calls the Cardinal 
to her, and Campeius comes forward instead of Wolsey, thinking it 
is he that she would speak with—the explanatory wave to the former, 
and then her turn full of dignified anger to the latter, when she 
cries— To yaw I speak.’”’—was cheered on all sides. In her last 
scen¢, where the divorced royal lady is sinking under ,her injeries, but 
still conscious of her regal rights, she acted with admirable effect. In 
the delineation of languor, however, she let her voice drop rather too 
low to he perfectly heard throughout the house. She closed this scene 
in a most impressive style; and on her exit was fo'lowed by the Joud- 
est applauses, and frequent cries of “ brayo” from all parts of the 
house. ‘This Lady, who is a Mrs. Ocitvir, cannot fail, we think, to 
prove a most valuable member of the company. Mr. Hararon 
represented Henry with very superior effect. 

Mr. C. Kemste represented Cromwell with great fidelity. All the 
other characters were well supported ; and the embellishments of the 
Piece are splendid. It was announced by Mr. Kemble for Wednesday 
next, amidst great applause-—The House was extremely well at- 
tended, 





DRURY-LANE. 

Mr. Kean and Mr. Youne represented Othello and Iago last night, 
to a very numerous audience with their former falent, and. received 
frequent marks of approbation. Mr. Coover also shared in the favor 
of the house, for his performance of Cassio. 
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New Theatre Royal, Drury Lane. 


This Evening, (2nd time) A New Drama, in 3 Acts, under the title of 


AUGUSTA 
Or, The Blind Giri. 


The Principal Characters by 
Mr. COOPER, Mr. PENLEY, Mr. KNIGHT, 
Mrs. DAVISON, Mrs. W. WEST. 


After which, [6th time] a new Comedy, in 2 acts, called, 


Simpson & Co. 
Principal Characters by 


Mr. Terry, Mr. Cooper, Mr. Willmott, Mr. Honner, 
Mrs. Davison, Mrs. West, Mrs. Glover, Mrs. Orger. 


After which, (10th time) a New Comic Pantomime, called 


The Golden Axe; 


Or, Harlequin & the Fairy Lake. 


The Overture and Music composed by Mr. T. Hughes. 

The Dances, composed by Jr. Nob/e.—The Scenery designed and 
Painted by Messrs. Marinari, Dixon, Lupino, Hollagan, Andrews, 
Read, Seyward, Stanfield, Roberts, and Nasmyth.—The Machinery 
by Mr Saul—The Mechanical € hanges, Tricks, and Embellishments 
" My Kelly—The Dresses by Mr Banks. and Misses Smith. 

The Pantomine produced under the direction of Mr. W. Barrymore 
The following is the New Scenery,—with the principal Characters, 
Scene 1. Wood-Cutter’s Cottage. [Sunset] 

Nicholas Hackit, Mr. BLANCHARD, 

Roger Hackit, Mr SOUTHBY, Colin, Mr. RIDGWAY, 
Dame Hackit, Mra. WILLMOTT, Phillis, Miss TREE 

Scene 2. Fairy Lake by Moonlight. . 

Sylva, Goddess of the Woods, Miss PHILLIPS, 
Misletoe, a Truant Fairy, Miss CARR, 
Faries—-Mesdms. Coveney, Willis, Crowther, Cooper, &c. 

Scene 3. Romantic Landscape (Sunrise) 

Harlequin, Mr. RIDGWAY, Clown, Mr. SOUTHBY, 
Pantaloon, Mr. BLANCHARD, Scaramouch, Mr BARTLETT, 
Columbine; Miss TREE, 

Scene 4. Antient Street in London. Scene 5. Margate from Dandelion 
Road. Scene 6.GENERAL VIEW of LONDON. 

Scene 7. Card Maker and Saker’s Shop. 

Scene 8. The Channel of Rother with the ancient vessel lately discovered 
Scene 9. Exterior of Looking-Glass Manufactory 
Scene 10. View from Millbank. Scene 11. ‘Turnpike-Gate, 
Hampstead Road. Scene 12. Vau«hall Gardens. 

Scene 13. PALACE of CONTENT. 








‘To-morrow. Othello, with the Pantomime. 








Theatre Ropal, Covent Garden, 


This Evening the Comedy of 


School for Scandal. 


Sir Peter Teazle, Wr. W. Farren, Careless, Mr. Baker, 

Sir Oliver Surface, .Ur. Fawcett, Sir B. Backbite, Mr. Jones, 
Joseph Surface, or. Macready, Charles Surface, Mr C. Kemble, 
Crabtree, tr. Blanchard, Moses, 4, Yates, Rowley, Ur. Chapman, 

i Lady ‘Teazie, Miss Chester, Mrs. Candou, rs. Gibbe. 

Maria, ‘Wiss Foole. 
In Act HL. a Song by Mr. Tayzor. 





After which,(19th time) a New Grand aud Comic Pantomime, called, 


Harlequin & the Ogress, 


or, TUE 


Sleeping Beauty of the Wood. 
§The Overture and Music composed, selected, and arranged by Mr. Ware. 
The Scenery painted by Messrs PuGu, GRigv E, Honains, and assistants.—The 
Dresses by Mr. Parmer and Miss Egan.—The Machinery by Mr, E. Saux 
The Tricks, Changes, and ‘Transfermations by Messrs Brapwetys.—The 
‘hole arranged and produced by Mr. Faruey. 
Principal Pantomime Characters, and Succession of the Scenery. 
Scene I—EGYPTIAN CAVERNS. 
8 Sisters, Windlet, Trindlet, and sspindlet—Messrs Norris, Ley, and Dumbleton 
Ogress, (the Fairy, afterwards Pantaloon) Mr. BARNES, 
imps of Mischief, Masters Collett, Kezr, Richaydson, & Chikini. 
Scene 2—-THE ENCHANTED CEDAR GROVE- 
Priuce Azoff, (afterwards Harlequin) Mr. ELLAR. 
Abnab, his Squire, (afterwards Whirligig) Mr. J. S. GRIMALDI, 
Fairy Blue Bell, (Protector of the Sleeping Beauty) Master Longhurst 
Scene 3—The OUTSIDE OF THE CASTLE. 
urim Gribber, (Porter, afterwards Clown) Mr. GRIMALDI. 
Scenes 4 and 5—ENTRANCE and CHAMBER of SLEEP 
The Sleeping Beauty, (afterwards Colombine) Miss BRISSAK. 
Sccues 6 & T—The Egyptian Pyramids—The Port of Rosetta. 
8 avd 9—Payilion Palace, Brighton—Waterloo Bridge, by Moonlight. 
Scene 10—Quadrant in the New Street. 
Scene 1I—HYDE PARK. 
STATUE OF ACHILLES—BROOK GREEN FAIR. 
Scene 12—Village near London. 

Scene 1S—No 83, PALL MALL—What happened there, andConsequences. 
Scene 14 & 15—Outside of Pastry Cook's—Inside of ditto on Twelfth Night. 
Scene 16—The ROYAL EMBARKATION for SCOTLAND, 

Represented by Moving Panoramick Scenes. 
Scene 17 LEITH HARBOUR, and a Grand Procession down Calton 
Hill in—(Scene 18)—EDINBURGH. Scene 19—Cottage and Black- 
smith’s. Shop. Scene 20-~The Palace of the Fairy Blue Bell. 


To-morrow, the Marriage of Figaro, and the [rish Tutor. 





